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My Personal Journey into Lesbian Music and Culture

I'm asking myself to write: to gather my thoughts and memories and share
them on paper. | am passionate about our Lesbian culture and feel proud and
honored to have been and still be a part of creating such richness. The richness is
the value of my connections, with my lover, with past lovers, with old friends and
new friends and along with that, developing the utmost in self-esteem, self-love
and creative expression. The journey hasn' always been easy. It has included many
challenges, carping and inner reflection. It has also included loving support and
comfort from other Lesbians who share insights, values, honor, and trust.

When I first came out as Lesbian in 1969, my lover introduced me to her
friends. They were the only Lesbians I knew. Occasionally when we got to-
gether we played music; we played guitar, and drums and made up our own
songs. | wouldn have called it ‘Lesbian music at the time but that was the
foundation on all that was to come. Of the many facets of our culture that have
touched me and connected me to a larger community, it has been the music,
which has moved me most deeply.

[ attended Columbia College in Chicago as a theater major and sang at the
Body Politic in several rock musicals. The lyrics and themes of the performances
were political and reflective of the times, shows for civil rights and peace. As
radical feminist identified Lesbians entered my life, I developed a new aware-
ness of the limited roles of women in theater. On my long walks along the
lakefront I often sang. I remember « ccoming aware of a freedom 1 felt ourside
of the theater and a deep longing 10 s 1g my own sounds and songs.

One evening | went to hear Linda -7 .nd the Family of Woman band in
concert. Her words “Woman, I can toucn you ... 1 can love you” filled me with
inspiration and delight and waves of questions. She sang from her heart, her
center and her truth. Her courage touched me. I wasa Lesbian but in the theater
[ wasn't singing about my own life. I knew it was time to change direction. A few
weeks later I headed bacl: . u. F. n_isco lor another theater performance.

The first evening | was there, I met Joan, another member of the cast, and
began a deep soul searching journey to find ‘my music’. Joan shared a dream of
creating a woman’s band and asked me to join her. We moved to San Diego
with a strong commijtment to our new journey in ‘women’s music . There were
many intense and challenging times that led to new insights and awareness as
we surrounded ourselves with women's books and periodicals. We wrote and
recorded a few songs and shared them with the community of Lesbians we
found at the YWCA. We read radical Lesbian feminist theory. We were moved
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arrived in Miami in May 1976 just prior to ‘Lesbian Pride week’. Martha and
Lucy directed us to the Lesbian Task Force of NOW. I will always treasure the
friendly welcome and full support we felt as we walked into a large circle of
Lesbians meeting at the YWCA. It was an awesome week of activity and enter-
rainment, crafts and food sharing and began some of my most enduring and
loving connections with my new Lesbian friends.

[ began to write more of my own songs and felt nurtured and supported by the
voices and percussive sounds of these Miami Dykes. There were many evenings of
going to Maryanne and F Louise’s home, into their living room full of sound and
music making. My creative spirit was delighted and happy. I was singing my life! I
felt empowered and impassioned and healthy in this new land accented by coco-
nuts, mangos and ocean waters.I felt the sweet support of Mindy sharing songs and
urging me to sing.We made journeys to the Pagoda in St. Augustine, Florida, for
more soul connections and creative adventures. | felt alive and vibrand

Inspiration was at a peak when I met Bairbre, radical Lesbian and songwriter.
We became lovers and throughout the 80s created beautiful and treasured songs
and memorable performances. | found Radical Rose Recordings in Lesbian
Connection and they gave me the guidance to record “More Of It” in 1987. We
created our own music label ‘Music For Lesbians,” responding to the need we
had to clearly state our intent to share our music with Lesbians from our own
experience as Lesbians. Our community of south Florida was supportive at
concert venues and local gatherings. Something Special* opened and sponsored
several Lesbian Bazaars and events which gave me even more opportunities for
performance and improvising music with others. Something Special remains
my all time sacred women only space 1at supports innovation and a comfort-
ing environment to explore my creat.ve nuse and express myself freely!

In 1992 Hurricane Andrew brought » .. hirlwind, a vortex of change my
way. | put together another recording to reiiect these changes. Bairbre was in a
new relationship and I was also moving and changing. I decided to expand my
work and auditioned for Kay Gardner's oratorio, “Ouroboros” in 1994. I was
chosen to sing the part of the menopausal woman, when the work was pre-
miered at the National Worr = 1 i. I st al. I had already embraced the
value and importance of women's spirituality through Barbara Mor and Z
Budapest when I lived in San Diego. And though this would not be a specifi-
cally Lesbian piece, I felt the importance of this musical framework for my
spirit. The part was a good fit and I was proud to have the opportunity to
support Kay's work and return her gift of “Lavender Jane” and “Mooncircles”
from the earlier years. That was the first time | performed at a large festival.

My life continued to shift and ever more so after I met Beth through a mu-
twal friend, who wanted us two musicians to meet.Our eyes met as we sang famil-
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zana
faces of myself

what do i like to draw? that’s told me a lot about myself, once i paid I
artention. 'y

i didn't go to art school. i didn't even go to college, though i could have. :
my parents encouraged me to develop my art talents, but what i liked to do
didn't fit in with what the mainstream world seemed to want. by the time i got
to college age, 1 knew i wasn't going to have an art career.

in high school id changed my major from art to music after my art teacher
gave me a “D” on one of my paintings. it was of a young womon by a pond,
under trees— at the top of the world,” i imagined her, in a very private place.
the colors were pale pastels and white. my art teacher could have helped me
make the figure less stiff, or to achieve more of the airy dreaminess i sought.
instead, she said, “you should paint BIG and BOLD.” she showed me another
girl’s painting of a ferocious panther—black against a red-orange background.
“try something in turquoise and yellow. they're using those colors a lot at the
university of dallas.”

for years I had hidden my “doodles”—the wimin’s faces i drew in margins
during study halls or on the school bus. why couldnt i doodle geometric
intricacies like everybody else? why these faces that had no meaning, were
nobody, just heads, usually not even bodies. sometimes just eyes, just mouths.

in art classes we were given boxes to draw. and wine bottles set up against
draperies, with maybe a fake apple th-wn in. we were taken outdoors and
instructed to draw not flowers or grasses. "ur an underpass. once we paired off
and did each other’s portraits—the only ti1¢ 1 four years of school art classes
when i was called upon to draw something i <.

i did still-life adequarely. unenthusiastically. these were supposed to be neces-
sary— “basics.” for what? more lifeless objects, made sophisticated by technique? y

many years passed in which i felt i was not really an artist. i developed my
skills and identity as a writer, sometimes Ac 'n - a litdle art on the side.

i became friends with a couple of wimin who did a lot of pen and ink
work. id never done much of that, and began to experiment. it was easy to
experiment—pens and paper were a lot cheaper than paints and canvas, not
to mention easier to transport and store. And where brushes had always felta
bit unwieldy to me, pens gave me more control. i missed working in color, but
even without it, my visions came through clearer-—what appeared on paper
was closer to what i saw in my mind than ever before.







introduction

LO




18 sinister wisdom #64 — Lesbian

e
ris Williamson

Remember When...

He-She Girl




Burgers and f[ries, and our wandering eyes
Watching the cars...singing the Duke of Earl

We'd see this one car, low and sleek
Yellow and long and we’d sneak a peek
At the girl behind the wheel

She was a He-she girl

He-she girl in her lonely world

We all would run like she had a gun

She must have had a lonely life

No one to talk to through the prairie night

| never saw her with anyone

And now | know she was a Lesbian
Now | see she was a sister to me
She was a Lesbian

Her name was Karen

Scarin’ the boys was her game
All we knew was her name

We knew nothing of her life

Now | wonder

If she ever found the women's world
I hope she found another girl
Someone to share her life

Late at night at the end of their dal
They sit at home and let the music pla

spring 2005
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They're home on the range singing the L 1<1gel and the Changed

All alone in their sheltered world

I like to think she is no longer alone
She’s sharing love in a room of their own
Two prairie queens deep in their dreams

So much more than a He-she girl

©2005 Bird Ankles Music Cris Williamson
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Reflections on the 25" Anniversary Production of

Jane Chambers’ Last Summer at Bluefish Cove :
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THE DRUM LESSON

A One-Act Play for Drummers
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able to “open her process” without losing her single-minded focus on her
own muse, which is not only the source of her authority, but also the center
from which she imparts her gifts. In my experience, the powerful woman's
resistance to collective process may derive from her sense of the sacred, not
necessarily from an ego-driven obsession for control.

On the other hand, for women attempting to integrate from the trauma
and fragmentation enforced by patriarchal lies and domination, authority
figures can become triggers for hyper-vigilant or paranoid behaviors. The
lesbian artist who works in communities of women, especially women at-
tracted to the drum as a form of healing or spirituality, can expect to be
confronted by the resistance of some survivors. How can we women who
are attempting to lead in our communities be responsive without abdicat-
ing our authority?

As a director of lesbian theatre, I have learned that there can be a cre-
ative tension berween these demands. One potential model for organiza-
tion is a circle that contains the hierarchical triangle of top-down authority.
The circle is not necessarily a collective of the women who are being di-
rected. It may be a larger spiritual entity that holds the issues of the play -
a circle of ancestors, or mentors, or goddess spirits.

In The Drum Lesson, when the teacher is confronted with her students’
needs for incorporation of time for personal processing during the lesson,
she makes it clear that this is not a skill of hers. For her, it is a point of
integrity to teach her students in a style that is organic to her. She teaches
through the drum. This response does not satisfy one of the students, and
the class begins to split up. This break-up, in turn, triggers another of the
students who reacts with psychic violence, a“ting out her chaos through her
drumming. The teacher persistently empic™s call-and-response drum-
ming technique in order to bring her back to the ircle. Her daring rescue
is a turning point for the previously unrespons: ¢ student and also for the
rest of the class. s

The play ends with the teacher’s injunction to “Stay in the circle.” The
circle can be greater than the sum of its parts, and it can heal. The circle can
be the ultimate teacher.

) 7 r son

Cast of Characters
Yvonne: Student.
Christine:  Student.
Nikki: Student.
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Afier the warm-up, AISHA stops drumming, and her students stop. She
looks at YVONNE and gives her a rhythm. YVONNE pauses briefly to look at
NIKKI, surprised that AISHA would begin the class without making NIKKI
m;pm-»(- her drum, but AISHA continues to look at her. YVONNE repeats the
rhythm. AISHA gives it again. YVONNE repeats 1t. AISHA gives it again.
YVONNE, with increased concentration, repeats it. To the audience, it should
sound as if she is replicating the teacher’s pattern exactly.

AISHA: (7o YVONNE) Listen. (She repeats the rr’.p'r/m.'. )"1'().’\’1\"5{0)0-
ies her. AISHA gives it again, and again YVONNE copies it exactly. YVONNE
looks at her.)

YVONNE: I can't tell the difference.

AISHA: Listen. (She repeats it. YVONNE copies it. AISHA says nothing
and, skipping over NIKKI, turns to CI IRISTINE. She gives her a rhythm that
is simpler than the one she gave to Y 'ONNE. CHRISTINE, nervous, has
trouble repeating it. AISHA gives it to her again. CHRISTINE makes another
mistake.)

CHRISTINE: I'm sorry. (AISHA gives it again. CHRISTINE freezes.)
I'm sorry. Can you give it to me again? (AISHA repeats it. Again CHRIS-
TINE makes a mistake. AISHA repeats it and CHRISTINE, with visible re-
lief, finally gets it. Still ignoring NIK T, AISHA turns to NAOMI and gives
her a simple rhythm. NAOMI re.pc ls with a complete improvisation.
YVONNE makes a sound to register her | vom. AISHA shoots her a look,
and then patiently repeats the rhythm to NAU. T who, this time, drums it back
accurately. At a signal from AISHA, the women begin drumming together, each
one drumming her assigned pattern. ( "HRISTINE struggles to remember hers.
After a few repetitions, she begins to cop) YVONNE. AISHA stops the drum-
ming. She looks at CHRIS] ¢, ca's the pattern that she gave her
earlier. CHRISTINE nods and repeats it vack.)

AISHA: Again. (She signals her students to recommence the drumming.
Again, CHRISTINE loses her pattern and begins to copy YVONNE. AISHA

stops them again.)

- . )

CHRISTINE: I'm sorry. I can get it when you play it, but I cant

remember it when everyone is playing. I'm sorry. I just cant hear my own
thythm if everyone else is playing something different.
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YVONNE: (Cutting her off) Let her talk!

AISHA: Not every teacher is right for every student. I came to the
drum because it allowed me to express myself in this culture in ways I never
found through language. There are other teachers who are more comfort-
able with language. That is not my strength. But I do know the drum. I
know how to listen to it and I know how to speak through it. If my teach-
ing isn't working for you, I'm sorry, but I can't change the way | am or the
way 1 teach. (There is a moment of respectful silence as the students acknowledge
the tremendous effort behind this unusual act of self-disclosure.)

NIKKI: I don’t want another teacher. I want to study with you —
here, in this class. But you tell us to bring our whole selves to the drum, to
the circle. I can't do that when there are all these problems in the class that
nobody’s addressing. It means I have to pretend not to see them either, and
that means splitting off parts of myself to be here. How can I be present
when so much of me has to be absent?

YVONNE: (Totally exasperated) 1 work on a psyche ward all day — 1
work with people who have real problems. And I come here to drum. 1
don’t come here to “process.” And it’s not fair to me, or to Naomi, or to
Christine, when you disrupt the class and try to turn it into a therapy ses-
s1on,

AISHA: Nikki, I need you to ta! > out your drum and join the class.
(NIKKI doesn’t move.) If you can't do tt <, then | need to ask you to leave.
(NIKKI doesn't move.)

YVONNE: (7o NIKK1) Well, if you don't go, I will . .. (She rises, but
NIKKI grabs her drum and starts to exit. Suddenly CHRISTINE stands.)

CHRISTINE: Wait, Nikki! (NIKKT turns around.) I'll go with you.

YVONNE: You can't do that! Aisha needs a minimum of three stu-
dents to teach the class!

(CHRISTINE hesitates. Suddenly NAOMI breaks into drumming. )

YVONNE: (7o NAOMI) Stop it! That's so disrespectful (NAOMI
drums louder. YVONNE shouts.) Stop it!
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Sandy Tate

Interview with Mary Watkins
September 4, 2004

S \\l )\ \\ ih"& {!hl vOu };I<‘\'-. hp’

MARY: | was born in Denver and grew up in Pueblo, Colorado.
SANDY: Did you have music in your household as a child?

MARY: Yes, we had a piano, but [ dont remember playing it that much.

I recall that sometimes they would have choir practice at our house instead

Framma

of at the church, and my mother was sort ol the relief pianist and this was
one of those periods where they didn’t have a regular pianist, so she would
fill in and sometimes | would | r a little bit.

SANDY: Did you take lessons as a child?

MARY: Yes. When I was three years and nine months my mother carted
me off to the local music teacher. I have an older cousin who had started
p{.u'ing piano when she was two. She just kind of crept up to the piano, this
little kid, and started picking things out, and 1 don't think 1t ever occurred
to my mother that there was anything unusual about this. | remember very
well her talking about this upcoming music lesson, sort of priming me how

to behave at this music lesson etc. I kept thinking, “What is this gonna be
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SANDY: What school did you attend to develop your abilities on the
piano?

MARY: I had a private teacher, and then when I was in college, of course,
I had a college professor as my piano teacher. I had to do graduation recitals
and dreaded juries. A jury was when youd have to perform just for the
faculty and those could be nightmares if you hadn't spent enough time prac-
ticing. | switched my major from music education to straight education,
and then 1 dropped out because I got married for a short time and moved o
Washington D.C. Then I decided to go back to school and majored in music
composition. | took as little piano as possible. I really didnt want to do
Brahms or Chopin reitals. I just wasnt into that. I loved the music but |
knew that I did not want to spend 4 to 5 hours a day pracricing. I wanted to
do other things.

SANDY: Where did you go to school?

MARY: I started out at Colorado State College, and I graduated from
Howard University.

SANDY: Were there any particular jazz musicians that influenced your
playing?

MARY: I remember when I was in high school I heard these guys play
jazz. At that time | had never heard anyone actually play jazz live, though 1
heard a liccle bit of it on the radio. I thought it was fascinating music. On
one occasion these guys asked me if I would play piano with them in school
assembly. I'd played boogie woogie but I had never played jazz in the true
sense, so this was my first time. | did pretty well because I could easily pick
up styles. Playing with those guys was thic heginning of playing jazz for me.
I would listen to people at that time likc C ca Peterson, Andre Preyin, Bill
Evans and Billy Taylor, people like that. I dic ¢ -ally study them. I listened
to what they did and | picked and chose what | wanted to incorporate into
my own playing.

SANDY: I haven't heard your latest CD, but I have “Song for My,
Mother,” and [ was listening to it again this morning,. Your playing is almost
like meditation for me. It’s not sike a lo. ui jazz I've heard. You have a style
that is so calming and tranquil, and love it. How did you come to that? Is
that just a part of who you are?

MARY: I really think so and I'm beginning to accept that very grate-
fully. For a long time I thought 1 had to play the ways these other guys
played and I was not ever comfortable with it. There is a real aggressive style
of playing which is not the way I best express myself. 'm more meditational.

SANDY: How has racism in the U.S. affected your music and your

access to music?
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SANDY: You can't walk into a lounge anymore and hear a three-piece
combo as you could in the past. What happened to jazz?

MARY: Nothing happened to jazz bur it’s all about money, and instant
graril‘u.uinn. In some ways it's making a comeback but I think money has
been a lot of the problem. People who listen to jazz are usually older and
more intellectual. If people listen to jazz and it’s not something they've heard
before and can immediately identify with, then they don't bother to come
back.

SANDY: So you think it’s due to the quick and frenzied kind of younger
generation we have now. Also, | hear the way some jazz has evolved into jazz
fusion. The old traditional jazz doesn't seem to be what people are listening to.

MARY: Right. Jazz fusion works because it has a much bigger audience
and is more accessible.

SANDY: Do you play any other instruments besides piano?

MARY: Not these days because of lack of time. I played the trombone
for a littdle while about ten years ago.

SANDY: Would you mind talking about your recent bout with cancer?

MARY: | was diagnosed very early when I went for a usual mammo-
gram and they discovered some irregularities in the tissue and they didn't
know whether it was malignant. I had a needle biopsy first that didn't really
yield enough information. The su sgested a surgical biopsy which 1 had
and they found that some of the ti uc inside the duct was malignant, but it
was not invasive. It didn’t go outsidc ot he ductso that was really fortunate.
So I had a lumpectomy to get rid oi che bad tissue and I did six weeks of
radiation. I never went through any debilitating fear or depression or any-
thing like that. I knew that it could be a lot worse and I felt | was making the
right decisions by having them go in. | wanted them to get out whatever
wasn't supposed to | i su | went along with them. 1 think I was
under a lot of stress bui it w s u {4 it realize until everything includ-
ing the radiation was over that La becu picaty stressed about it. I had ro go
to radiation every day except on weekends. I didn't experience any pain and
went along in a normal way knowing that I was experiencing this thing that
could be life-threatening, but it was going well because 1 had lots of support
from the people I was living with. I didn’t talk about it a lot. The word was
not really out there while I was going through it, and 1 had a reason for that.
I felt that you can create a lot of your own illness by focusing on it and
imagining and worrying, and I thought the less [ said about it the better
because 1 felt that 1 was gonna be fine. 1 never accepted not being ok. 1
talked about it to a couple of people but I kept it pretty quiet.
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vour life together and focusing in about ‘what do I want in a way that | i

hadn't betore .
SANDY: Your good positive attitude was, I'm sure a big help. Thank

I

VOLl. |
' 1
1

Mary s web page can be view ed at: www. marywatkins. net

er
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Credit: Karen (

Mary Watkins
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Sudie Rakusin
Art in Print

When | came out and began to submit my drawings and paintings to
publications for the first time | experienced a warm reception to my art. I
submitted to Sinister Wi lom, Big Mama Rag, Telewoman, The Inciter, Les-
hian Connection, Common Lives. and Syracuse Cultural Workers to name a
few. The lesbian community was beginning to learn how to use artists work
ethically—rto get permission before reproducing it, crediting the artist, pay-
ing with copies ol the issue, etc. Although there were times someone would
tell me they had seen a drawing of mine in a magazin ¢ | had never heard of,
ultimately we all learned a grear deal about murual respect in the world of
publishing Despite ¢ olitches 1 was included and received and sup pnrud |
work in solitude, in a literal vacuum, so when I submit my work and it is
pmm\;l\' received 1 am encouraged. Womyn still tell me they appreciate
seeing themselves in my drawings and paintings.

What | have known since birth is that l am a visual artist. Even if the
[HJI»L' }H\i never come i \\wlﬂ-i \{w IIH\ \\ll!"i\. 111 rc I'L'JH\ 1S NO L"\]lll\l)Ld‘
tion. When I asked a psychic v-ars agow hy my hands alwavs looked older
than the rest of me, lined
and wrinkled, she told me
that I was a Renaissance
limner like Albrecht Durer
| appreciate d my hands
work so much I brougl
them with me. I
iw_‘_;.l lesbian witl

my art in EIH\ century 1s thc

perfect mix. I am grateful /
the ideas continue to flow |
through me, that | have the
capability, drive, and pas-
sion to manifest them and J

that womyn continue to re-

ceive my art into their hearts =
in the manner it has always
been offered.

Sudie Rakusin: “Awaiung My Muse € 1997
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“Courting the Muse”

Sentimental Education
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me, help me become the person [ longed to be. Al

it would change
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1 a4k
nywhere, so why waste the gas :
1 N Tld 1 1 | 11
Even though I am willing to start a son 1out Knowltl ]
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Maya” havir lo with the desire to grow- t
1Znt O I ¢ Ol i navin (O do with 1¢ A€ l
1 1 1 | 1 |
love, to nurture and protect, to chel And, of course, like the othel
Sunshin o know when to let go. When I was a child I did indeed, hide
11 | | " |
in havhields. Thirty years later, tl t thar shines down 1n the last song o1
Driver shines down on both mountains and humans indiscriminately. And
I am left with the feeling of having a chance at something | had mostly only
dreamed ol pure and honest love that might exist in the light of day.
b :
1 hese are ~t*ilt-.JH"H‘_!l'\'.\_:uui:!l!H\.lLHEh And then figuring out how
to live. So it seems important to talk a daily kind of languag
1 i
sentence out of a simple task or a basic longing. These songs a ce ol
1 character who chose the wrong door at least once in almost e
11 | | 1
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. ' el 1 -
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loss, even if the only loss is the loss of pride (one of my favorite losses). The
voice behind the words purposefully spills them out steadily as reflectors on
the highway letting me know that I had “learned my lessons well

| You don't have to know that orange and blue are opposite on the color
wheel, and therefore complementary, to put them next to each other. You
just need too know that vou like blue and orange together. Complementary

Opposites can make for a ve ry l\__"nnl{ \nn:_;, Hn[cT\\\u‘[ comes frrom ll\l\. W '\\l|li1
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Virginia R. Harris

Artist’s Statement: Fabric Art
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[angren Alexander

How Lesbian Music Changed My Lite

and Lesbian Art Sustained It
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The heart drums

Why Music for Women?
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Reflections on the Poster for A Lesbian Art Exhibit

Ii.‘\!J'_'i; i\':\(l cd working ot ?i: > POSIECI L"!\i"‘ll-‘, .i}"».i"'-‘[‘L‘t'Il Plk‘d\fd
1 ost painful pluc\nf'
twenties | projected my

toge ther well into our

Art is ert [ n outcome. After

19 vears, my p ' n excruciating break
up. Interestin nough ! ¢ comes at a
time when my ex partner and | are wending our way back as friends. In this
1y my art is like those mountains or clouds that follow from far away as 1

|| VN N\
FOR LOVE OF WOMEN
A LESBIAN ART EXHIBIT

Exhibition Dates: June 4-27, 1982

Opening Reception : Friday, June 11,6-8 pm
VIDA' GALLERY. THE WOMEN'S BUILDING OF THE BAY AREA
3543 18th STREET, SAN FRANCISCO CA 94110

Gallery Hours: Wed-Fri 2-7 pm and Sat 12-5 pm
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'he First National Lesbian Feminist Conference
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life that, in part, gave me the courage to eve irually pursue my own |
‘ 1 writer, and to fa

: .
sions—to resign my faculty position in order to become

: ne wavs dre ne !u.\;: but
in love with another woman—two things I had always dreamed a

refused ro consider, ever since | was a ki

Viewing O'Keefte's New lexico lands pes 1n the art gallery that day
was overcome bv a name 10tion, unplanned, ur premeditated. It wasni
intil aft | had leftt the exhib that | tried to explain my tears, moi v
myself than to my partner. It seemed that [ wasnt mer ly caught up w !i.‘ th
beauty of O'Keeffe’s worl [ had fallen in love with her paintings of INew
Mexico long before when I had first moved to Texas. It wasn't just longing
to be back hikine in New Mexico as | had done frequently when 1 still lived
out West. And it was not just gratitude for beir £ 1n tnis \I‘H‘-”‘ ;‘I‘l\.\ on thi
crisp December day with a loving partner who wanted to share this experi
n -\’I:IIHL

Could this emotion be the essence of ot that which passes between
eople and endures across the vast plains of time and space? We ea h extract
Oou '.""I"”H\‘.i‘;.:l meaninges Irom oul i:u"-l"An ¢ PEriencces \H\i[\"‘-.!\'
thar thart part ol the country held different meanines for O Keette and me
meanings that changed for us each time we found ourselves embraced by
the unembarrassed spirit of the Land of Enchantment. Her aestheric for the
New M ‘Iu‘!-lh{“\.ip‘ may have been similar to mine or not. But I‘I\ tact
that something about the land is capable of invoking a certain kind of feel
ing—a certain kind of energy it all, perhaps ipproximates more closely
the essence that endures, the thing that connects artist ject and viewer

Keeping that connection alive, keeping that open hat will
Ingness to experience that enerey in the first place to tl hatey
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said abour the Pedernal: “God told me if | painted that mounrtain often

enough, Hed give it to me.

How is it then, that luls;_' iter youre dead, that work of vours (which

1SN ( '(.I“‘. yours i:‘t‘\inf_ﬂ' l‘ul! m\"Hu! I'\ '|u be 1LY I}I\ SPIrit, I}l( CS5CNCC

of the land, its colors. shapes and shadows), often does as an unintended

consequence, transcend time and space to invoke similar feelings in those
who view it? How is that possible? It’s surely not something that can be
visualized at the time. It can’ be framed. There is no paint-by ‘IHHHINI‘ stay
\'.I’l‘.ll] Tl!\ ‘Lm'\ ixl!ui ol lnrlll‘l‘m [o Tu“ll\\. [l\ 1 IMESSY l‘l’t)\lj\\ of SItting

I{n\\rl \\:[[\ your worlk

K, with what draws you

even if you think vou're draw
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ing it—whether it be a blue-flat-topped mountain or a giant calla lily. You
don't analyze, you don't label, you don try to be clever or come up with
answers or even with a plan. You just paint, draw, sing, dance, play, write
what you feel at that moment—honestly, completely, with integrity. Any
thought of a possible audience for your work can ruin it.

Often it’s difficult to express in words the emotions that we feel. Per-
haps ( )'Keeffe was no different: while viewing her paintings [ had a sense of
her striving to express her feelings—then and there, on that particular day
in mid-December—and using paint, no less. In the sacred hush of that art
museum, I could almost feel her struggle resonating within me, her grap-
pling to get the colors, hues and textures of the red hills down just right in
the constantly changing light of the high desert air. Each painting different
yet similar in their ability to pluck me from the gallery couch and cloak me
In I}K' I‘IL'\”'I -lfrlllt.‘ canvons .lHLl .H‘I‘l{\'l\\ \11( In\ k'li SO P"“"'”‘”Vl,\" in[u [he
heart of her heart which is the heart of the same land full of the same limit-
less space, the same expansive pulsating spirit that flows through us all. That

draw, that pull which keeps me in touch with the spirit of that place, that

melting of barriers between me and the rest of the universe—perhaps it was
[]u:w l‘mllnd.ll‘iux that dissolved into tears as | viewed the U'cht‘fc L'.\’hibit
with my partner.

Rumi, the Sufi poet and mystic, says, “The most living thing is when
the eyes of two lovers meer and in what passes between them then.” In
retrospect, what passed between O'Keeffe and me that afternoon, what
touched my heart acros. the vast expanse of time and space between her
painting those hills aroui 1 Shost Ranch, New Mexico and my viewing
them that day in Colun'b , Ohio, and across our different generational
viewpoints and cultural perspectives, seemed to me to be such a li\'ing, such
a pn\\x'l'ﬂl] l]nn;.

How can we capture this spirit that reaches out to us in so many ways if
only we would pay atre 1 if only we would want to be connected, if only
we want to be so embraced? For to have any preconceived idea of what that
connection even looks like, feels like, sounds like, would, a priori, foreclose
on its infinitely abundant possibilities and transform it into just another
empty commodity to pursue and possess. | couldn’t have imagined before
entering the Columbus Museum of Art that I'd be crying at the sight of
O'Keefte’s paintings, many that I had seen before in books and at other
exhibits in Dallas, Santa Fe and Ft. Wayne. I couldn’t have foreseen what
my eyes would be open to, what my heart would be opened to, that day as
I'sat in the heart of thar place.
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articulate. “This isnt ‘reverse-sexism because s m is an 11 ition of powerl
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Even now I meet women who were there. They tell me, eyves beaming, “T'll
never forget that ni : ve met several couples who say, “You know, we first
met at that concert. It was one of the best nights of our lives!
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Ruth Mountaingrove
[esbian and Art

Being a lesbian artist is important to me because I can tell the world
what being a lesbian is like, at least out of my experience and imagination.
When I moved to Oregon in 1971, I had just come out. | had already been
writing reminist song ind singing them in g.u‘.u'!u);\ and coffee houses in
Philadelphia, in New lersey, Connecticut and in Toronto Canada In the cel-
L‘Iu inon in \‘.lf_’il*l Ol t}u[ vear of women getting 1|M ru;lu [0 VOIC, I sang IH}
ferninist songs before a crowd ot 7,000 w th the storv on the 6 o clock news.

[ had been working full time at the Womens Center helping to write
and edit a womans newspaper, Awake and Move. | was in charge ol the
Speakers Bureau, helped a lesbian group to get started, and was part of an-
other group meeting for nine months to create a space for battered women.

T

My songs were about 1nequities: Why Are Women Paid Less Than Men,
& !

What Do The Women Want? (Dont we give it ail to you:) Civil Rights: Im

5

Gretti To Be Ashamed Of The Color Of My Skin. Who Killed This Woman:?

about laws against abortion. /nvisible Women was a song about the absence

of women 1n the Mhllx!rtmnnm corporatons ind mastheads o magazings.

Then I fell in love with a woman and moved to the West coast, wrote

songs, Gypsy (come and live with me/, Vioon Sone, Love Song, living 1n the

1 N 1 f L ] N D [ o
commune and [ wrote Patience and Sarah, Walking the Dirt Road in the
41‘-‘16..". ."Jll\ (4 -‘!‘,‘f‘,h."ln J":l ( ( [" -t-'..":. \"'.'\_' I\\ ".'.' J i '-""!“ \i‘f"l."-‘ll r \”E“l’:‘;f(‘.
Fall and Spring Equi nd .u~\\:t|w~_;\ml|1gmixul menstruation, dJeng for
A o912 & i 1 | I ibe T hlowr the 1 [
Venarche, onset of me n. and We Are Like [rees, (blown by the winas
of time) for the cessation ICNOpausc.

At that time we were living at the Krisnamurt based commune Moun-
tain Lrove, \||1\! I was singing to \th” :luu%‘\ ol Lnnllnllﬂ_.u‘lf\. W hLH w¢
were evicted from Mountain Grove, we explored womens space from Se-
attle to San Diego. In 1972 we had gone to a womens festival outside of
Nevada City, California. Out of that grew the first spirituality festival held
on women'’s land outside of Wolf Creek, Oregon. When the lesbians came
up from Albion, California to be part ot the festival, they said they wanted
to do an issue of Country Women on this theme and invited us to come
down to help. We not only helped, we learned production and by the time
their festival was over, WomanSpirit had been concerv ed. In 1974 with the
help of a $1000 grant from Barbara Altar, we birthed the first issue of
WomanSpirit with the Fall Equinox. We went on to publish 40 issues on
llplil]n\t’x and Solstices.
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Slow bloomer that I am, it wasn’t until I was 22 that I finally bought
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opment of many
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Kristan Aspen
Oregon Womens Culture

I \ ‘»1“; | was L4 YCdIS LIl

1970 was ear | eraduated from QOber
Ve ( | . .
. 1 ired, even worldly

_.\xf!'}wh.‘::‘.-'! myscli ~l=1‘lH~I‘\ ed .Jl]\1u \
growing morc Imi

!;_ Vietnam War was rag ind prowests ag 1n 1T WE l
¢ Srudent activists had been shot ind killed that year on campuses at Viissis
| \ . . | 3 o Q

sippl Stare and Kent State (Lhio [t was only hve years after the LIVl Mgh
At had been passed by Congres [ did not really know how pressures for changg

il rights move

:
from both the Black Powe Movement and the non-violent «

ment led by Dr Martin Luther King Ir. had made that historic legis
possible. It was just three frer the infamous “Summer of Love In San
:| rancisce when lw'H\IL' “‘w"l.tiw'l"~‘-. :Hi‘ red to dance m‘i‘iw- Just .mnu(
eve vthing else in the strec )7() right the middle of the great migra
ion of voung p "L'I‘ on ver .\.!\A\ I--:‘H\ \:\.‘\[‘ Oast

| |
he “HI"M‘EW":M movement ol lesbian ind gay rignts

| did not know how

had flourished quietly in the "50s with the Matt ichine Society, and the publica
tion of The Ladder, or how it had « «oloded into international consciousness the
vear before 1969. when the Stonewall Riots in Greenwich Village had
launched the Gay Liberation Movement [ knew many women were not dre

t did nor fully understand that women who had

INg to please men any more, b

) T A fasct 4 \ T
) f VIVSTIE WCTC

been ignited in 1963, by Berry Freidan's book, The Feminin

1bout to erupt into one of the most sienificant mass movements of the century

in the USA. the second wave of feminism, called the Women’s Liberation Mov

ment. And I had no idea that | would be partof ar dical blending of ferinist
ind lesbian consciousness that would create a whole new Womynss (

Being optimistic that ALL women could and would want to parucipat
:‘h!" exciung l‘]”\ CSS ‘.H\! ""k !')“. 1"‘\ i‘(l:l'._f d IIT”L E‘H L “1'\\_5&_\1: J!'i!\i‘i Our Newil
|;|Lr‘,[\[‘\ WE \_{th‘ It ‘\\UII.\H\l LU l\lh'l \\‘.IEI :|w: 'lx‘al\uf \‘1\. 1 )\‘111-"1 1IN«
other lesbian musicians and writers, some of us recognized the essential lesbian
quality of much of what was produced, and began to use the "1 word more
frequently. There were bitter wars between us, abourt exclusion of men, of hetero
sexual women, of lesbian separatists. We knew that what we were building was a

threat to many both g\'lmmﬂ\ and puhtiL.iH\ and we u'\|wului to disagree. But

our big fear was that it was directed from outside our community, by government

gents attempting to destroy our Womyn's Culture. In 1992 when I was begin
ning to write about the 1970s, we were just starting to experience the backlash of

the extreme right wing, Now in 2005, we see how Christian Fundamentalism has
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| ‘ r
taken over the Republican party, and it becomes possible to understand the extent

of the threat that our coloring outside the lines created

As 2 musician who has been continuously involved in “Women's Music”
since 1Y 74, | am .uLllxl_\ aware of the \wiil changes thar preceded .Hld ':1i—
lowed the rise and decline of this genre. Although this was a national phenom-
enon, one of the primary centers of activity for lesbians in the 1970s was Port-

land, Oregon, my hometown

: ; : .
In the world of pop music at that time, the ropical song written about current

ed

y Dvlan, Peter, Paul, and Mary,

events, was competing with romance as an acceptable subject. Folk music spil

over into the mainstream through arusts like Bo

|H.H1 l{u.tt‘/. .!Hd many \‘I}Ii'lw, [he civi rights movement had put freedom songs
from African American tradition into the public eye and ear. Even the new hard
rock music reflected the activism of the day through groups like Country Joe
McDonald and the Fish, Deadly Nightshade, Joy of Cooking, and a few other
women artists already in the music industry, carved a niche in the “hip” music
scene as young women looked for independent role models. However within the
music industry they received the same discrimination and sexist brush-oft women
had always been given. For instance, Bonnie Raitt was not allowed to play guitas
on her own early records. This lack of respect and artistic control within the music
industry, coupled with a growing national consciousness ot our own voices and
abilities, led women in music to look for alternatives

One alternative was Rounder Records, a counter-culture .aul:-|!:nlii col-
]L'kH\L' k|u1lt.ilu] o Ik\.l‘l\lll]\‘_‘\ non u![HHhMI.(! '\l\lnil‘.um.ii American music xlllxi
protest music of the past and present. They produced the very first 33 1/3 Ip
record of music associated with the Women's Liberation Movement, a joint
album featuring the New Haven and the Chicago Women's Liberation Rock
Bands. Mountain Moving Day was rcle...ed in 1972. Its title song, written by
Naomi Weisstein, added a second ver sano Akiko’s poem from 1911.

Akiko was known as a free thinker, a bisexual woman, and a brilliant poet many

decades earlier in Japan. This song established the theme of the decade, fore

\h.uim\mg big changes...and it became the namesake for a radical caté in Port-

land and a lesbian coffechouse in ( hicago.

The mountain moving day is coming
I say so yet others doubt it

Only a while the mountain sleeps

In the past all mountains moved in fire

Yet you may not believe it

O man, this alone believe

All sleeping women will now awake and move




| 0 {
) !
0K rer Ly 8]
] \
[ ) IKCDO 1O
St ind ‘-\. | Fran
bear in Fal )73. Sh pla
| » 1 A A 1
ith Robin Flower, M Xin d B
mance with the eroun and before 1
nance with the group and bDerorc I
| the mietr tl ! . 1 1 o
the migratory stream on the road traveling to Laliro

xico, Colorado, and Utah for a year. At the beginni




icard Dero [ .
Dro
t
1] ( \ [ |
( { I ‘
/ na s \ S ¢
I |
(9] L 1 {
n
Mo {
Olleg Ot 1 ( ( it
1 ‘ ‘
“\:., | \ I 1
YO ( Ol | [ 1
| torn 1€ On W ¢ d
Wom V1Nt ¢ { I [ l ¢
curious or relc it w eIl T o n despire 1 Nao
ind | performed there r 1 duo, often with M
\ i:-w\ \‘ll\.Elli. host of other local artists d Y V g0
Cate closed its doors sometim 9706, jus he lzquierda |
born from the Ursa Minor Choir,
[.’\|L1|;|‘|_. (meaning left” in Spanish) was chosen for our ensemble name
as a reterence to left brain activity, sinister, :_'mdn intuitive, non-linear creati
ty associated perhaps negatively with women. (Yes, | had Tee Corinne’s Sinister

10y
Wisdom poster on my wall.) We chose to claim it as our own and used Spanish




W connection o iNdul

| ! dvclin A i |
DOOKSTLOIC O1 1 1AVSIIPPCET \‘IL‘.\]\ 1 national distributor of womens mus

n North Carolina. V

well known for two songs, both written by Naomi Littlebear Morena,

‘ 1 ~ i | nao v P ¢
: | usiclan 0 had b {
‘ ()
I K s Aoy 11k | (
P v 00 d D¢ ;
! : |
| 1 ) 111§ 11«
B )
) D
lobin CI Ol ‘ \
: \
|‘\“
| { O ) DI
0O) Y . roO OO0}
| 11 T(
\ | { 1] 1
r T o
b
| 1 y ( ) Ol aAc
) ‘ ‘
: t i il I 1
\i
| Tt ) [ 1 | i e Vi
) 1 [
: | ( ¥an L N da
y ‘ | 0
rernoon 1 I K ) d el rage caused ql
| : ; I to pu
I ‘ ‘ 1 |
rhe 1 | of 1 \ T
1 1 I'¢ 1 I d ) |
Noi¢ TOWI1 W | 1N( \ pap porter taking Ure Ot
hort-1 1t 1 ) 11D
| dvantag I touru dnt | O com D
etely ne rogrars rv thi ) SIX 1M NaO ‘ pal
PIrcs I n [ | I \ pl } (h ou Ol
i 2 1 2'n e
on ind they would | v audience lourin
| ord and 1l albur of o to help hnance our trip VW
. ‘ ' : ' "
oped 1 ‘-IL{'\i\“‘i‘,‘ln\\\ vith press mater ind publiciny photos taken b
D 1 Pollach, who had already been documer » our community both for
| | A A 1 1
nally and informally from the beginning ot the decade. Most of the |‘HI'I|\1'.
photographs lzquierda used on our album ind for posters were taken Dy Donna
Soon we discovered that some women in our audiences already knew our
songs. 1h 1d | rd it the festivals or purchased our record trom a womens

1€ 1‘%\«\\{

e definitely developed a following, becoming especially

DISLErs

[ake Care of Sisters” and “Like a Mountain.” These songs were sung by other




gt y d
| 1

It ) b L
Dress1|o ) 1 |

"IC n 1D ‘ T

S “_ N
) n { h«

I C L Imj ™ { h
1sed arts to I 1 )

Lant | the Sp ( |
Or permission or o I

!

\\ on Orged out ! | L o
SIt Ll 14l LOI ( W\ ( ¢ ’ Ji‘_\
‘\Lilij‘ ] 1101 \ \

Even today, vou can st ! ( : | f
iIreists and writers quot u
nonvmous American spir ( en had
t ‘::)ll_‘_iiﬂi { was. } ;- QUi l \ te
\i‘!\“\'.lil

['he | A{"ix‘l'.w[ 1\DIe O ( 10 ) ()

{ ilbum came out ) /Y lo otl | o P MK w1

k\“‘l!i!i dal |\.¥w'§\i"“,' "\H--. [ Oortcla 1 gineered I n Lowe vho

‘\{ 'II‘..\%\“ early U 14 Pro { na w ed b | ind living

n Oregon. One of our favorite sor didn’t end up on b

\mw\‘.kumh’.ll“'\fJj_:nnn‘_.u-:‘ of 110, W R de¢

by an African Americar ( ( k. We

met Theresa at the National W serfins ‘ h

her band Hysteria. Later sh ( N I ’ ( a

tute Hi"ff‘-lm-'“M\c\.“\: internships in family n I Jnivrercis

ol \\Aldllli}_{lwlw School of Medicine. She now worl A . doe
tor 1n Seattle
Several of the members of [zquierda still live in Portland. Naomi is now

writer and a parole and probation officer for Washir

¢ neton County {

She occasionally still sings with Izetta, and is very mu

IMLC 1IN dcimand as a grici

d facilitates a support group for lesbians struggling with cance
Lo
Robin Chilstrom has her own CD whicl

h showcases the voice technigue tfor

Improvisation which she has developed and teaches. She uses theatre arts to

u!lllhdlil dan

teach respect for the earth in schools. In the 1980s | returned to my roots in

classical music to perform with my partner Janna MacAuslan as the Musica







L ( (
w - )
154l )
|
M | ul
z 1
Viu Ot
f | |
10
i 1 v) b
{
n ro e VI y [ (
A ra |
1 )
L11¢ I OV h (
A N |
We SpoKe yOu
| th tod \ ) [
18] omi [1CS, ( L)
i |
ke the em lzquierda 0 st w
( 3T ‘h‘.' Ne¢ \“. f
' 121 ;
2 i 7

.‘.‘.15\\%i i‘[!!!‘_i\ LIS I\l\ l o !lh mountain 'iMZI\\

womyns music. This song has truly taken on a life of

tain, the Womyn's Culture we created in the 1970s h:

tion for many who followed us to reach beyond our

89

began this decade ol

ts own. And like a moun

1s provided a firm founda-

\}'\ ims toward \‘\]H.ll'!\‘

> |
respect, and equal access for women in all areas of our lives




(
[l
T
SOOI
I
I
1SITIUS

PhotoAlbum3.ht

€y WEre saying

['hey were

|
(
1
T
\
15
| nan t
I 101
e
| pi
1 NOIL !
1OW { D
Nt asym i
twoO vears of making

brown, broken

YOI

huge

An Inadvertent Artist

, ‘
finally heard

V& H1 W

1 NOS O [ DO O
I I | ;"\\'I\ } | (8]0

tions, the delicate bala

http://homepage.mac.con
whar they were showing mce

all so different: tiny \UM'IHWU‘I.PHI\HH

i :
sunstruck; red and translucent







[ esbian Performances Downunder

\ I‘
r1at Pury
| )
:
ol we | D
nd of )&
[¢ irds tl ‘E i
Qr
shian periorn
3 1€ \
) nany ot \ vert .
) nd p 1) ) R N
‘ iy Commul { FCA( :
Vi ourne in lanu | : |
Lt other pertorn yule B | |
: ool s A in o ud 1rd ) O
\‘ 199 1 1sal -i‘l'\!i'r"w H ol :\‘\ en's -
FCAC ["hroughout it first ’ [ ] . aalet doub ‘ ¥
oh to stand on nead 1 ) ird ro O Juggic nd )
ould hardly believe, at the age of 4 1 1s actually learning to do the
other ui‘\i,lH- for me, ¢ -’}.il!‘ui nary |I|\ | "‘1‘.‘ even '-‘-\\11 l "; id chii

mMuscies to Piii\\ 11
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and in all manner of scenarios and costumes for the tirst five performances
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pression in our community. Not only have there been many lesbian plays
dances, ( rcus performances and art exhibitions to go to, there has ilso been the
opportunity for those of us who wanted to participate to b playwrights, circus

pertormers, artists, actors, musicians and whatever else took our fanc

['he variety of these creative outlets, the courage of our artists to get up and
have a go and the encouragement of a supportive community enables our lives
1s lesbians to be enriched and fulfilled in so many satisfy ing wavs I’ m convinced

its whar has kept many of us going all these years.
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So I did something: moved to the city for most of a vear: studied

?’I‘,“i\-ll theater, advanced Improvisation, mime; did a minor moment in a

stage show. The improvisation classes asked us to unearth our own experi
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formance in 1987-88 called “Pieces of Trutl with a subritle ite tron
Muriel Rukeyser: “What would h ippen if one woman told the ) '
lte? The world would crack open. | directed another eron p ot ) In
1991 performance, “Childtracks ind Amazon Wings.” In both these produc

tons, lesbians shared their stories on stage with openness, courage, humor, in

P : 1 1 1
ensity. They wrestled with material abourt family violence. self esteem, jude

mental mothers, childhood Incest, vocational quandary, lesbian motherhood.
I

ey attended each other with loving appreciation.

Both productions were performed for women-only audiences — VIrtu-
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Somewhere Deep W ithin
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|}|_{\})\H\'\‘.[M‘\H! she sm {

sed for what seemed eternity, but when s

L\'K'\Ll( p
“Not bad, not bad ar all But why are you playing for me Anger CoI
.umed me and | shouted at her What the hell are vou ralking about? Yo

the one who asked me to play for you
[ would find out that this was or mart bear. The next weeks
lled with work, depression, and a 1USIC sons frrom b B h
lidn't wch me about tumi ow to read music he taught me selt
nhdence
b w ;"\.nl: d that | ded or m § \t music, tl )
must come from somewnc leep ! nd it was my job to { that
%‘lt.'\li‘!\i‘il"(‘f each S I W 1o | st o she 1] |1
V.qll«l. ‘II‘\ m \ ;"\", E‘I v 1Oor m SOM vher deep A\ | |".wA n
notes of depression, of rejection, of suicid Deep within camze ['he Blues
‘
When you play the harmonica, there ar two types of harmonizing note
notes of resolution anc g not Storyrellir vhich 1 hat the Blu
. builds tension and t 1ses 1t, resol First there is th ing
nel there the healir
| am serving time in the on In prison for wo n the
) \'\‘ \ \M'II- l CI dav 1s nll d .T} el Ol ind with 1 ) I‘i"“‘l\
lems. and there are days when fifteen minutes cannot pass without anotl
;'\HH\H surfacine. This is a house that GG-d rarely visits wnd it is sad to admut
bur there 1s very ittle music here other thar radios. I believe th t becau I
few play music J instruments thar this actually increases the level of tension
!!Hi "\!M!W l}‘l- |1i‘5\l'|'4\ 1O I¢ sOlve L‘M!I‘i\H]'- arc so L}‘E\H\_li rensions g0 Uunix
\_tl!‘.'\(i, ll!(' hs_\:‘!\ 1S \lk‘t'_ LI x‘,'\~“l tensions spark \-‘“]\1‘”\ | have often
IUL*‘--WI 1bout starting a prison marl hing band, but under the humor 1s an 1de

HW(‘ML\I'\\HUL.I gIVE US MOTt opuons to r¢ solve tensions |\|-\3\\|l| oI meeting 11

i

the tunnel to cut another, women could meet and see who could

highest note and who could hold it the longest. Being 1ble to make a «
other than violence, empowers, and being empowered is a rari
making decisions 1s almost non-existent .
| cannot decide what | am going to wear what or when | am goin

eat, when | will take a shower, or when | will see a doctor. I can’ Just roll
over in the morning and decide not to go to work. | can't decide to pac k my
bags and move because [ don't get along with my neighbors. When I ¢ ntered
prison, | lost my right, or whar I have learned is actually a privilege, to make
daily decisions about my life. But there is one \huun;\ the 1\‘“.[!{”1'\“% ol
Corrections can never take away from me: how I decide to react in any

:_'l\k n situation
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How I react determines the amount of tension in my life. When an
l)”‘l\\l' |HI|.\ al mc HELI(HH\_“ me to sweep 4 Un:ndn:. | -.|\'\|x1\ hu\\ I am
soine to react, and how I react then determines how the ofticer will react.

How I react to the officer can bring resolution to the tension that comes

from being barked at. It is tension followed by resolution. It is wailing fol

lowed by healing. It is the Blues. Betore I go any further, you must know
that I have not been able to live by my reactions every dav. At those times
when I tell an officer to go to hell, or when [ lose my temper because an
other inmate violates my private space and we almost come to blows, these
are lessons, not defeats.

When I play the Blues, people react. ['he way people have reacted to my
harmonica playing has ¢ wised me to do something | swore | would never do
again: write.

l“}\i”;: | IL'\\l\h |L““t"i~||7 .”]Li 1 I‘Il\[ WTIIEr 1N a maximum sSecuricy prison
who plays the harmonica sometimes feels like serving time in Antarctica.
But there is one thing all writers understand: we have experienced the wail-
ing, then the healing. We have all experienced the Blues. The solution, the
resolution, is found in the tip of our pens, at the banging ot our typewriters
or with the soft thump of our computers.

It doesn't matter how we
write or where we write; what
matters is that we do write. Writ-
ing is music and music is writ-
ing put to sound. As women, as
writers, and as musicians,
whether we are incarcerated or
not, we have an obligation to
give to the world our writings,
our music. Our writings are in
the Canon; we must keep firing
uﬁ'c\s.l‘\ s, poems, and historical
masterpieces. Our music is in the
Music Canon; we must continue
to march to that different drum-
mer and create music that will
be played in concert halls, halls
that will be filled to capacity.

We must never stop writing;

W€ must never stop writing

’ e
music. Jess McVey- “Unritled Sculprure 2
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Jess McVey
How Did I Get Here?

[ am Jess McVey, 80 years old. an arust. How did I get here

\ d sTartcr,
of 2 university |

1|(||L'\\H[ 4

r ol {1\\ l',‘l\{ ll\lk wile
up on 180

from being a mothe
1g 1n A community gro

Oregon. After the commun l

< in the winter,

\s part of my} second life, 1 was livir
res wl*. \1,]}‘.1. L.\\‘\l.

HW'\IlI}\' rs H:H{\U o

in the ( olumbia Gorge,

dl
O o ||‘n|| own spacc

1
evening mcdl

-‘iuxlr‘l'_“ i}lL“ \i(h*lx

[ was alone, notina relationship. Walking about | noticed the beauty ol
prunings from out fruit trees. Bark had come off and the natut I wood color
was ;'u yming in the Oregon dampness | g'_uhu\\% some up fron the drive

wav.

Admiring the colors and shapes under my kerosenc lamp [ began to
play vith them; made some simple earrings A rremendous excitement Cam
over me. 1 was not alone any longer

rom this 1 went through many phases trom becom

]"-LHE-:JH'\ | Lnul\{ tu-vk-..

| was |.mmhui' so t

ing 2 leshian to learning to trust mj abilities

| am an environmenta
|. T make a few things with

person in the eve and say | sculpror inste d of shut
fling my feet, looking at the ground; saying w el
my hands, when asked what [ did.

Now | see the world around me differently
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Bonnie |. Morris

When Lesbians Ruled the Earth

I'he recent deaths of poet-activist June Jordan and women's music found-
ing artists Kay Gardner and Ginni Clemmens represent a cumulative loss of
ralent and herstory that have sent our lesbian communities reeling with
griet. During the post September 1 Ith stress from terrorism and more re-
cent war preparations, lesbian feminists have, as always, turned to our art-
ists, poets and journalists for both intellectual and spiritual answers. Other
women are mourning the deaths of lesbian journalist Sarah Pettit and, not
too long ago, lesbian cartoonist/satirist Kris Kovick [o lose so many sages
in one short period has been daunting particularly because the lesbian com
munity, while deeply affected by the challenges of breast cancer and envi-
ronmental illnesses, has not experienced the abrupt, enormous loss of young
artists, the funeral-after-funeral demographic that gay men grieved in the
AIDS onset period. Many of us who felt entitled to point the finger at

unsate sex pl'.h_[]u_'\ HUIT]LhiI\\ l\L'll\.'\Ltl iil.ll I

esbians were an ageless tribe,
spared, special; the Angel of Death would “pass over” us. I cringe to think of
the numberless letters to editors I wrote whenever a fundamentalist called
AIDS God’s punishment to homosexuals ['hen why aren’t lesbians dy-
ing?” was my smugly insensitive challenge to various reverends/congress-
men. Not only did we wrongly believe we were immune to STD's, we also
upheld our conviction that lesbians were less ageist than gay men, less youth-
.1[1a14|(:|1|~;~ l\l\ﬂl. .md |1L'I1u‘ W L'.L] not HHI.‘- h\L‘ forever l\lll \ILH lu L“”\itiL'rL'd
hot and sexy Goddess mamas at an age when guys snubbed one another in

i“ll'\. \\k }‘Il/L'd OLLI lll'iltil‘ll'lIHTl' 1S Hllll-\\‘ our survivor storics, Lill'll‘r\lTIHi;

athletic injuries, putting tattoos on nastectomy scars. Nothing could kill
us—Ilook at Miss Ruth Ellis-100 y<ar ' And it was forgivable, even hip, to
lack medical insurance—every lesbi knew was a struggling artist,
craftswoman, writer, outside the main st _ain, and when someone was ill the

h.md-prinu-d flyers went around the women’s music festivals, PLEASE
DONATE to so-and-so’s medical costs. The best health care in the world
was and is available at the Michigan festival, where festiegoers not only had
access to more/nicer/better physicians than most of us could afford at home,
and workers were entitled to a hour-long massage in the chiropractic tent.

That two of the longest-lasting [yet by no means OLD] activists in the
women's music movement could be taken from us within six months—rthat
Kay Gardner’s heart attack might have been forestalled by her doctor, and

that Ginni’s car accident shouldn’t have happened—makes many of us
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sl et
middle-aging dykes feel keenly vulne rable, aware
—

| i \ . I T
planned exits What are the conversations ¥

not-so-elders while theyre here? Who is going to I(IH\‘I\_E‘&T ) - ‘
rchive the legacy of the womens musi movement [besides me, K K
ludy Dlugac loni Armstrong Jr. [une Millington, and the Schlesir
Library at Radchitt | w 1 “youngster 1l th pe 1k vears of the women
1 | mo 1E1 ( overil Michig in 198 when | had ll.‘ { irned
wel nv whole vo dult life fit snugly into ti ra 've callea W1
| esbians Ruled t i h. Wor n's bookstor presses, radical ney papers
%4 concert weekend ftestivals, sell defense classe irt and cultu loul
i | ! | xDENSIVE cle th 1 I
shed. Few of us cared 1bout Or €v owned pensiv |
bels: we ¢ our own | front of the bathroom muirror th t 1
«ors we used for prepping posters to march "i"‘x.mw“m‘! Ve Wer
on the front 0 w r womens rights, too Wo onl ce W
mply assume prerogati We made ese rules and entorced them
] ( n, but thoueht wed all grow old togethce d
no ol X| ed to gl i v 1011¢ €
1 tew DI oul [ ed ymen ‘Hli‘l“ munitci | 1 Ie1SsTY ter 111 [t
old-age non for ol wisioned mysell on somme front po €
iehtv listening to the memories of n 95-vear-old pals [ aly ran \
l;;\ big girl My Hh'l\i* [1kewise “i"“‘l‘.HJ\ iu‘.J"li lifetime pa 0
women's music festivals, and I recall the chrill I felt at 20 to read that once |

hed age 60 or 65 I'd be able to get 1into Michigan free: | assumed
| mv favorite musicians, restivais

hail Michigan, Michi

would all be there for me, 1n year ZU.

1 1 \ 1 \ . s OF 11
bookstores While Michigan 1s stll going strong 1l
I'T abot

oan. beloved Michigan!], at barely 41 I'm beginning to GET 11 al
temporary nature of a specitic world I dwelt in for over two decades. And as

noting the Closure

wn historian, | can document and grieve at the same time,

0l LIHHD\'\ every women bookstore | ever E\Uli\ui EEIL‘ k“:i\‘ rupt ol H‘.\!\
andeine leshidn oresses 1 - | blis} Bt books louch!

L'LII\hUT csD1al P..\\\\ nat werc IM}I\\\ |l'§\l| MISN MY 1K L

: ) " .

l'lL'(I'\!UP\.HIII- ol ten or sO other womens music festivals, | C

edented hostility toward Michigan’s woman-born policy. But the actu

of artists I've partied with? Whoa. The historian reels, is ilenced
vounger~ friend to Kay and Ginni, | even feel a cerrain shame: did 1 inte

view them enough, praise their contributions enough in my work and to
their faces, when they were, so so recently, ALIVE? Ginni, who came up to
me at a party celebrating the publication of my book on festival culture and
then said “I haven't read your book yet because I'm afraid | might not be in
it.” How keenly the non-mainstream yearn to be remembered! And yes,
that is my job. Married to the lesbian community, I will love and honot

them l” 1n sic l\l"\\\ .H\\t n llL‘-llll!
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Grasping my own mortality, my impermanence, as w 1s my obliga-
tr1on O honor the |.£Ii!\_\!\-ll"]‘.\\"‘kli';\ IMc "il'W vy wrote my will L”"'H—'"‘}'
to donate all my women’s music archives to the Radcliffe library special

LHHU'HIH where my papcrs will live forever alongside those ot Alix Dobkin,

Holly Near, Del Martin Phyllis Lyon], and now yvoung lesbians who are

21 to my 41 are writing to me for herstorical tact- king about the sepa-
ratist 70s, 80s, 90s: when we ruled, and rook t from no one. The thing
about coming out as a very young d [ was a teenager| is that vou will,
|n'f!1c',\~ outlive some of vour heroines. I'd like to recommend that some of
the vounger lesbians bent on trashing the Michigan festival instead shift
nergy 1nto interviewing tnce man w|w“." ireists who n de lesblan music
possible, yet never became “tamous. L them while the ere;: don' let
gay celebrity culture, which has so replaced grassroot pe out the great
record of those lesbians who made records

Lilith Rogers

Lusty Melody

Someltimes when [ look
into her dark brown eyes
1 sweel deep hummm
begins to thrummm
inside of me.
And sometimes when | walch
her rise
dripping from her bath
| feel a le nging strummm
rumble along my limbs
Then

/

when she settles her soft, soft s
peside me in the bed

a sultry siren song

begins a wild rush all through me
and I'm ready for her

ready for her

lo release my long and lusty
melody.

October 31st. 2004
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"Music has been the balance in my life. It's led me to
love...it's led me to freedom...I don't know anything else.

[t's been my gift."

Gwen Avery
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Scotry Banks.

Bonnie J. Morris: 1 am a 43 yeal old women’s studies professor and

lesbian writer living and teaching in Washington, D.C. I've }\nhhwhvd 51X

J N /
Rpet - o Buile
books since 1997, including a tribute to womens musi festivals [ Eden Buuli

By Fves] and a collection of essays on lesbian identity at the movies Girl
Reell. both of which were | ambda Literary Award finalists for lesbian non
fiction. When not in the classroon | work at womens music festivals and
commute to my girlfriend in New York. Look for our book, 52 Pickup,

forthcoming from Bella Bo yks this summer

Ruth Mountaingrove, a single lesbian leads 2 busv life in Arcata, Califor
nia. At 82 she is only two years away from her third Saturn return. She cant
seem to stay away from college so she will be taking a few courses In feminism
lesbianism. Humboldrt State University now has a minor in Queer studies.

Marjorie Norris is an ardent writer who belongs to two writing groups:
Women of the Crooked Circle and \|~\|_|| Sirens. She was “Just Buftalo
Poet-in-Residence” in 1999, and has taught creative writing at State Uni
versitv of Buffalo’s Women's Studies Department and Chautauqua Insti
tute, as well as participating in Feminist Women's Writing Workshop in
Ithaca. New York and Southern Lesbian Writers Conference outside At
lanta. She has been published in Arizona Mandala Quarterly and other

national publications

Sudie Rakusin’s love and concern for the Earth and Her creatures influ
€nces ‘t“ of }i\'l Llanlu'~ Mlll\l i‘u:l:\.llx 5 ML: '\‘\Hii-“ R !L.Ll\n‘n\ dart It.i\ l'k'k'\l \‘~Iti\‘{\

reproduced in newspapers, magazines, and calendars and can be found in

such books as The Once and Future Goddess by Elinor Gadon, Seasons of the
Witch by Patricia Monaghan and Wickedary, Outercourse, and " uintessence
by Mary Daly. She lives outside Hillsborough, North Carolin: o 1 the edge
ol a H‘-L‘ltii‘\\. .\llll l!&_‘l (reat ] )Janes, \lIII'HIIIHI\ \I by her gardet 1 forest

View her work at www.sudierakusin.com

Reign is a freelance spiritual writer and poet who contributes ¢ xtensively to
woman spirituality forums. Her subjects have ranged from the loss of feminine
consciousness on Earth, nature based/ Goddess spirituality and women's health

issues. Her writing aspires to shift and mobilize feminine consciousness.

Lilith Rogers is a longtime writer, gardener, and lover of women—

'\\P\‘Ll.l”\ the latter. She has recently 51ll|\||~\1a'\| a CD-Rom, paper free book
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Canadian Woman Studies / les cahiers de la femme: Benefiting Women?

Women’s Labor Rights

//Mi‘ili.f‘[:’t’-'li.’ Lesbian Fiction Quarterly (HLF(Q)). Haworth Pre o]l
Haworth. www. haw thpress.cor veb/HLQI

//]/’l.h’ﬁi( | Journal of Feminist /J/H'f'fhf'!,"”l’l
nypata@msu.edu

/\:////'ri/u" 1 Journal of Women's Literature and Art
nity Colleg Jackson 1901 Beach Boulevard. Jacksor |
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Startling: Poems d Se 04

t nep tho

Lesbian Art Books:

Amazons in the Drawing Room: The Art of Romaine B 00ks
Chadwicl

Damn Fine Art: New Lesbian Artists by ( Sn

Dreams of the Woman Who Loved Sex: An Erotic Collection: Prose,
Poetry and Photo Art by Tee Corrine
The Red Rose Girls: An Uncommon Story of Art and Love by Al

Stolen Glances: Lesbians lake f’/rr:rr:qn.r/:/h edited by Tessa Boffin and
lean Fraser

ice A. Carter
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Issues of Lesbian Ethics available
for the cost of postage

p—————

Susan Levinkind
The Lesbian Tax Mom

20 years of tax preparation
4

Specializing in self-employeds,
but able to help any woman
feel more knowledgable about and
In control of her tax situation.
So don't worry!

510-383-9858 levmldnd@netscape.net

N
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FEMINIST STUDIES

2005/Volume 31: Three Issues: Spring, summer, Fall

single/back issues

1 year 2 years 3 years
Individuals - 8| - -l
Institutions - = -
Students 4

-

NWSA members
FOREIGN ORDERS

Payment enclosed for

FEMINIST STUDIES



New from The Haworth Press.

Leshian Fiet

Descanso
A Soul Journey
A novel by Cynthia Tyler

An Emergence
of Green
A novel by Katherine V. Forrest

f the best selling lesbia

Women of Mystery
An Anthology
Edited by Katherine V. Forrest

-/‘J/’“\\k

Alice Street Editions™

Shadows of the Night
Queer Tales of the
Uncanny and Unusual

Edited by Greg Herren

Harrington Lesbian
Fiction Quarterly™

POSTAGE AND HANDLINC
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Only
$25

since 1970

All the feminist
news that’s
fit to print... |

and some that’s not!

a Cutting edge
Activist = m Irreverent

Visionary =
b Woman-centered

Controversial =
a Radical

Subversive =

Subscribe at 2 4
www.offourbacks.org: §

or call 202-234-8072 |




Sinister Wisdom

Back Issues Available

1)
=1
Al
(
H
# sDila
) f
# A
|
()
‘Ii L 4
#<
#. cf
7 I
m
4 ¥ 51| A r p
- 3 ’."_'. :
#10) Fr
J "'\.\I J
el &5 \
being in ur ) T nities
#35 f 1SSINg
#34 Sci-Fi, Fantas esl <

.
-
W




128  sinister wisdom #64 — Lesbians and Music, Drama and Art

sinister wisdom 1 yisle ’ 51

Old Leshians/Dykes

Sinister Wisdom — A Multicultural Lesbian Literary & Art Journal

The oldest surviving lesbian literary journal- now celebraring 28 years

Create, read, write, draw, explore, cry fantasize, argue, celebrate, learn,
teach, laugh, relate with writers and artists like: Chrystos, Terri Jewell, Beth
Brant, Julia \’uunghlnnd, Elana Dykewomon, JEB, Sapphire, Victoria Lena
Manyarrows, Caryatis Cardea, Jamie Lee Evans, Gloria Anzaldua, Irena
Klepfisz, Barbara Smith, Cherrie Moraga, Adrienne Rich, Minnie Bruce
Pract, Sharon Lim-Hing, Aly Kim Del Martin, Phyllis Lyon, Melanie Kaye/

Kantrowitz, Judith Witherow, Katherine Forrest, and many many more.

SUBSCRIPTION RATES
1 year = 3 issues
Individual 1 year $20 * 2 years $34
Our of U.S. $25 (US$)
Hardship  $10-15
Insticutions & Libraries ] year $33
Sustaining  $50-200 '
Free on request to women in prison or ph).'a.’hi.l[['i( institurions

o SRR o e i i . = e e = = e T T T T T |
Il SINISTER WISDOM, INC. « POBOX 3252 ¢ BERKELEY, CA 94703« USA I|
: Please send : Sinister Wisdom Subscription (see rates above) |
| S. ol Back issues @$5. each (circle): 32, 33, 34, 35, 36, 39, 20 ]
l 41, 45, 406, 47, 48, 49, 50, 51, 52, 53, 54, 55, 57,58 |
| B e Back issues @$6. each (circle): 43/44, 59/60, 61, 62, 63 |
| ‘s VT’ostagc &Handling $1.50 first, 50 cents each after that |
‘ . S— 'r..u'd‘cducuhic donation to support free and hardship subscriptions l
| . W TOTAL ENCLOSED |

|
|| NAME |
l ADDRESS l
L(__ﬂ_\__________b]_Alk — 7P |

-
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Submissions and correspondence 1 [
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Everyth | ‘

A 94703, ( www.sinisterwisdom.org
Submission Guidelines: Please read carefully

Subn
LUDIMISS1IOI
) 500 words. WX prefer that LI SET LU ] v OT( I t by mau
ibmissions must b ed tHart (not fold th vout
age. We prefer pe your work but sl [ .
nsidered; tapes accepred froi Int-1 hite

per. Please prootread your worl ly; do no ‘ frer the deac
\ self-addr d stamped busi d lose ( Nt
icknowledegement « ip ) f-addr d stamy | p d
GRAPHIC ARTISTS should send B&W . . dupli ;
work (no slides). | { 11 N ( ot ) )
photos or 600 for line drawings. TTF] e preferred. Include a short autobio
graphical sketch written exa ‘ It | { : ‘ D to
NInNg !f}l"T}H_

\\\.;\-\tw‘l‘.utu:*.J bians work. W e particularly int ted in work that re
flects the diversity of our exper s | eshians of colot: ethnic Leshi lewis)
Arab, old yvoung, working clas lass. disabled. and fat Lesbians. We we
tome expenmental wort W thing thati OPPressive « demean
ng to Lesbians or women, or that ‘ tereotypes. We do intend to keep an
open and critical dialogue on all the issues that affect our | . and survival. We

1 i |

are looking for guest editors for future issues
dtnister Wisdom, Inc. isa 501 (¢) (3) non-profit organization. We }mnnh free
“d“kH!‘HUH\I“"-U>I'H\ll1\:;‘!'t\lW!.HMH‘\\L.“\ iric instrunons (20% of our mailing

list), as well |~.mf|uu]1'nu subscript for Lesbians with limited/fixed ‘
. 1 Cripuons for Lesbians with mited/ nxed incomes.
Enclose an extra $10 to $50 on your renewal to help cover publishing costs (larger
\]‘l!!.llltnn\,l\u‘l‘lu." * Give Sinister Wisdom for birthdays, holidays, and \{‘uLI'

occasions. * Please consider doing a benefit or subscription drive for Sinister Wis

dom in your area
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